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Outdoor Sketching

as imperative that you should fulfil it. Paint
what you see and as you see it. Nothing more
nor less. See only the beautiful, and if you
cannot reach that content yourself with the
picturesque. It is a first cousin but once re-
moved.
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Outdoor Sketching

the greatest number of people for the longest
period of time; that the love of beauty indi-
cates our highest intellectual plane, and that if
you will express to your fellow sinners bur-
dened with life’s cares something of the enthu-
siasm of your own life, and will assist them to
see their mother earth through your own eyes
in constantly increasing beauty—you having
by your art, in your possession, the key to the
cipher, and interpreting and translating for
them—you will confer upon them one of the
greatest blessings which fall to their lot on
this mundane sphere.
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Outdoor Sketching

though the great Ruskin, in speaking of this
same English water-color school, the one I have
catalogued for you, insists that it is the only
“true school of landscape which has yet ex-
isted,” an appreciation which is followed by
the outburst that “from the last landscape of
Tintoret, if we look for life we will pass at once
to the first landscape of Turner.” It is, of
course, only one of Ruskin’s dictatorial state-
ments, admirable when written, because it was
read and approved by a class who knew no
better and who accepted his words as other
blind devotees obeyed the Delphic Oracle—
statements, however, which are rejected by
many of to-day who think for themselves and
who think clearly, having the world’s work
spread open before them from which to judge.

Once in wandering around the Accademia of
Venice, taking in for the fiftieth time Titian’s
masterpiece, I came across an Englishman who
had paused in his walk and was adjusting his
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stick to their trade and not encroach upon
the oil painters in their technic. And many of
you may at heart prefer, nay, even delight in, the
broad, loose washes of the early English school.

There may be a few of you, however, who
have open minds free from prejudice and free
from the traditions of the past, and who are
dissatisfied with the want of “virlity,” if I
may so express it, shown in pictures painted
on white paper, and with successive washings,
and may accordingly see something in my own
methods which may encourage you to follow in
the path which I have cleared and which I
humbly trust will lead to infinitely better re-
sults than I have so far achieved.

And in this you must have the courage of
your opinions and be prepared for criticisms.
Those who are against me are more numerous
than those who are for me and my methods.

Only last month a distinguished New York daily
paper, in reviewing a recent exhibition, said:
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made by Dupré & Company, No. 141 Fau-
bourg St. Honoré, Paris, and which costs about
ten cents per sheet, measuring about 40x 30
inches each. This paper is evenly ribbed but
without the intermittent bands seen often in
the lighter charcoal paper, known as “Miche-
let,” sold everywhere in our own art stores.
Dupré will send this paper to anybody who
applies for it.

This paper I wet on botk sides and thumb-
tack over an oil canvas the size of the picture
to be painted. It dries tight as a drum, and
the canvas backing protects it from puncture
or other injury.

On this surface I make a full and complete
drawing in charcoal of the subject before me,
not in outline, but in strong darks, jet-black,
many of them—a finished drawing really, in
charcoal, which could be signed and framed.
This is then “fixed” by a spray of alcohol and
gum shellac, thrown by means of a common
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tubes, my Chinese white being heaped up in a
little mound near my thumb.

The result may be seen in some of the illus-
trations accompanying this text.
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The pext important result was the creating
not only of a new school of wood-engraving,
but of an entirely distinct department for art
workers, the school of the illustrator; and so
we have Abbey, Reinhart, Quartley, and, later,
Church, Smedley, Dana Gibson, and dozens
of others whose names will readily come to
your minds and of whose careers I have already
spoken.

But the burin was too slow, even in the hands
of the skilful engraver, for the necessities of
the hour. It was also too expensive; a drawing
which a magazine would pay the artist $50 for
would often cost $200 to engrave in the hands of
a master like Yuengling or Cole. Again pho-
tography was called into use. The “straight
process,” so called, of the phototype printer, re-
producing a pen-and-ink line drawing on a zinc
plate which could be immediately run through
a Hoe process, was perfected. You all remem-
ber, doubtless, an illustrated daily published
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